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MOTHER ~-lt\PJ:.!(].Jl.Qm.lfiltl!!_SI..Q!J.§.. A1@ Ifl'l'~~!l:Jlli]l) 

an~were to these queetio~e mhould be r'11oorded in sootion CO of the 
losed 11l!l11wer oard. Do mc,t !llllilWer theeie quet3t:l.011u1 :l.f :in:m do not taaoh 
her To111gue. 

 teaohere are requemted to :bH1ios i;'11 a X!<;!llpo1u1a ·to the first twenty-
en quest:l.01i111 eve» though i!';·-;;l!l(>-011 aem a quo11'eion may appear ru;,t to be 
licable, 

1 • 

A. teaoh L:tteratm;e 11a e 3ep11rato 11iub,jeot. 

:B. teaoh Literetuxe as part of imatruot:tolll in the Mother Tongue, 

D. taaoh Reading as pert of inmtruotio11 in the Mother Tongue. 

E. tea oh Reading A!'!i L:!.tereturo iu1 pert of iiastmtotion :l.n 

the Mother Tongue. 

Row many weak11 (f.ull-t:ime equ:l.valea·t) i11-0ervioe teaoher trsi,dng 
hsvo you received during the lamt 5 yearw in oaoh of the 
following? Pl.ea111e :i.nolud<i slao ovel\\img oourses and other 
111hort in-aerv:toe oourme111, ootrnti\\lg 6 hou:r.s equal. to one full•• 
time day end 5 dayf!l ciqual to 01u, ful.l.-time week. 

2. !"Ill Litt!rii'ture1 

A, 0 weak:11 ll • ..( 2 woeki;; C, > 2~4 weeke 

D, > 4< 9 weekM E, /' 9 wookl!! 

,. In teaohing aki1l.e of Readimg: 

D. > 4.5:_9 weoka 

4. !11 L:tngu.i11tio1u 

5. In Philology: 
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l). 

In.tlioate whether y-<,lt ht1Yl'6 .e,n;:r p(11.•:i_(Jd.rj ta 1,s•hi.Gh chtld:t·en a:t<e 
·;rr;~·;;r...to s1;0nd. ·t-Jm13 r:0adJ.Atff l~f;l,t~:JPi.':1.J.B o.f i;1u..~,\.r 0:1:,rn. nhoice.,.. 

B. No 

A, :Buy thei:r. own 

:B. Loaned to them. 

C. Do not have one 

Indicate whether each ehild. ha.s o d.ietfo:nary ex.elusj_vely for 
W.roaeif-·for nee tn class. 

A. Yes 

10. -·-~,~lndica;to whet.her there ie. a clas" 1lbrary (n, bookcor:a<n: in
-~h® ©lfHJST.lf)Om in wh.l!Jh :rou mot:1i·t often teaoh,, 

A. Yes 

·1 ·1 ') If yea, :i_.n<l.ica.te .hoH 1113.ny hook.1;1 theJ:-e o.re :i.l:1 this ol~HJa 1ib:t\1'.2:'Y' 
or 001:nm:·. 

A. ;G.. ·10 J3. > 1o!G :20 c. > 20fux.50 

l). .> 504i 100 r,. ;.,, 100 

12., If yer1~ .i.ndica_.½;{3 ·how many books lu:we boeri. a.<l.ded i.n the last 
;vea.:i.-., 

N.. >40 

1 3.. ,!..n,g,!.gJ1'~-.St J.n geruy_:•·nJ. l1ow the t(➔ xtboo1•.:( 8) ust.id. 1n yen:e 01assroom 
we:ce chosen,,, 

C,, Hy your local 
G<)llo9.gu.es 

D~. ll;r loc.9,1 or Gentral school o.ffiri.a.ls 

https://o.ffiri.a.ls
https://G<)llo9.gu.es
https://20fux.50
https://i_.n<l.ica.te
https://1,s�hi.Gh
https://p(11.�:i_(Jd.rj


14~ Indi.cat.c how many b.ourn of inn t:t:u.et;io.n ( tnJ:tio:J. t:ra:i.ning) yott 
ha,ve had on m8thoQg of tea.cl1:i.ni:t recidi.ng:. 

·10 hours 

1nuJ.Cl:::l-\,$ .,. '•1·· i. a B t ·an d·l'' tt.L'C:tzen reau.ing-~- ·1_.$-31,; '·(· J. ... (~ ,, t one- w1·, ll..Ctl 

;;;f;;;·--::;o childre~o. r kl ffii),rk:$ to nt-:1.:ti.onttl or regio:tu.tl nor.me) 
has b~Hm given to all child,~011 in y-0111· c,J.nss d:ur:L.ng the 
last twelve moni.,}rn, 

D, No 

16 ., Indicate :1..f you. gi"'t(1: a,ny i.ndivir.'iue,l instrue i;iou. in. reB,d.5.ng 
t~iidre:o. :I.n you!." cle.sH,, 

https://reB,d.5.ng
https://d:ur:L.ng
https://regio:tu.tl
https://recidi.ng


•i 9.. Do yo-11 ofi;en roe,d ,r,..lond ·i:o th-e ch·Lld.x•ini. ,~:I ·U.t tf1e <~hildre:n 
just 1:1.stening? 

20w :Oo you cifto:n read aJ~ll.-1d wi i;h. t.hf.~ childrfn1 fo1 lowing 8.i.le{ntly 
:i.n their. o,m texts? 

21,, ,.:;&S!t~l!r.. whether you u.-o.de:r:f;ake any epecd_al wo:rk -to im1Jrove 
the s-'i;uden.{; t s :ra.t.o of :reading,. 

:s. No 

Indioe.te whether. or not, you re,1uire or :recommend the fol.lowing 
tinds~'books to your: students. 

22,, Histories of L.i,. te:r:ature; 

A, Require 

:B. Recommend 

C.. Neither 

23, Handbooka of literary criticism, 

A. Require 

C. Neither 

24. IJiographies of indj_v:Ld.,nl e.utlrnr1,, 

https://Indioe.te


(Illdio@je wh,1·tho1: or not you ,:e~nh:c,; <>X' rooommond the :t·•~l1owing 
kf~r--·bt;loks ·tn :vo~n; i::1tud,_i.,n:~;i~ )- , 

A, :r.0scl only 
,m. 

thoe~ hooks ·•,;hioh osr.1 he CLisolH:11;10:cl in depth
) ) in ola 

If ;yo11 teaoh(No-ah.er ".f'or,gve;)I,H;eri:,tu;,e oont:i.nu" with qt\es·tious 27-59 
If noi;' pl,HHi\O m,n:k l~OSj)O¥l80 )) fo:t quesi;i,m 27. 

27, Indicate how rouoh 'Geaohing timo :rou o.evo-i;0 t,i modern 1:l.terat:uxe
"{w;:nten afi:er Worl,1 \for I) <Hl o,rposed ·~o e0r.U.el: 1·U;erature in 
general, 

:a~ Time ia devo·tsd Hbt)td; (.HJ.,-t.:1.ally l>eYt.,.reen ':W::f.'J..:i.®:t' aud mod.ern 
J.1.tereture .. 

28-~ Jnc!i<t@..11 wh.toh of the fo.1.low:i.ng· you, think tn clooegt. i:o yo1.1r e.i.ru 
~r3 you ·teach J/lte:ta't.rn.:'•1., 

A.. enconx:ag~:l' t,he st.u.don);s ~ pe:t:tH)nal d.evr_-;-1lopmtcnr~ tJ:Ly;(nlgh. their. 
ta l 1.:: Hlwui, Lit e:l·a ❖·~1:<>n,. 

:B.. enable the st.uden-i"a ·t;o <101uprohend "ithf; oomplex:t ty and beau·t:y
of individ:aa J. lit ~rrary woi::ks ~ 

C.. show ·the stud.(n:d,s t1h2t thel.r he:r·i tage is bet:rt })Y'Cse1:ved. th:cough 
grE-)a ·I; w:ri ters .=1:nd i.•hc:Lr WOJ~'l:.s,, 

29. Row oftett do you ha.v-& etud.entA hap:rovJ.se tHHHHHJ .:f:t·om a li b~rary tex"i; 
tho;y 1.ro r•md.ing ,.,, et ther :~n J:H:H'l·~o-rrd..me ()Y- w:t ·Gh wo:t?(1a ..? ( :tnd:toa to d'tl~) 

_.,..,,,.._,,--.......... ,,,..,,.._,,,,._,_,~~-=~•, 

B.. Ooca e1iono 1.ly 

GE> HH1:0ly 

https://hap:rovJ.se
https://fo.1.low:i.ng
https://e0r.U.el
https://oont:i.nu
https://teaoh(No-ah.er


We have :i.ute:r~vii:~w~?d. rn.1mei:-ous tEiachc:.rt·; of Lit-o:cnture and hHve aBked 
·thmu what, cp1.er_;tion(; they havG fotrncl it rnont p:tnf:itah1e or most 
impor·hunt to ask :i.n class d.:L:1cusnion1:1 or in weJ. ting· as::3ignments .. 
The q:uestions~ of couJ~fJH·~ di.ffe:rt.nl g1~eatly., hut we found that 
they feJ.J into ce:r.·tain fP.'OUJ)i3.,. :Below nrc the: t~·oupr:; we have 
found,. They arG J.n general terms and \~rou}d have. to be modific0:d 
for speo:ift{~~d works of Literature~ P1east:: 1:otc P8Gh of the 
following qnestions from A (-trivi,,t) co I) (very import~nt) to 
intlioai;e .thr0 d.egl'ee to which you tb.i:nk euoh quostj_on is :importtn:tt 
to the td.ms of ;roHr c:ou.rso in L..i te1·at,u:r:e .. 

A ~ trivial !_u_little_importenoe 

30, ls :i·t proper for an author to write a r,i;ory about ,mch e subject? 

A B G D 

:fl. What literary devices (metaphors, images, allusions, rhetorioc1l 
devices, or other devices like dialogue or description) did y,011 
notioe in the work? 

A B C J) 

32. Is the work syrobolic or allegorioal? What ic it" theme? 

A B G D 

How would you a.escrihe the lang1u,ge (grammar, syi:rt.ax, ve:rsi--
fication or diction) of thiG work? 

A :B C D 

How is the work related to the time in which it was written 
(politioally, philosophically, biographically)"! 

A B C D 

35. What happens in the work? Who is narrahng it? W11at is 
the setting? 

A E C D 

36. How i:, the teohni~tue ( the fo1cm, languag·e, or structure) related . 
to what the work sayB? 

A B C D 

37. What is the structure of tlrn work? Bow :ls it organized? 

A Jl C D 

38. Is the work well wr:t·t·ten:' Doell tlrn form rrnpport the content? 
Is it well conotruoted.'/ 

A E C D 

https://syi:rt.ax
https://di.ffe:rt.nl
https://tEiachc:.rt


A ~ trj.vfol 
M~ .... -------~~--

:;9. How would you interpre'a the character of this person? Wh,,t is 
the signifioanoe of the zeti;ing? 

A ll C D 

40. Did you find tha·t any of these people are like people you know? 
Did anything· like this happen to you? 

A B C D 

41. Do any of the formal devj_oes (sound, structure, syntax) have 
any significance? What syn,bols do you find in the work'? 

A )3 C D 

42. What is the g;enre of the work? In what literary tradition 
is it? 

A )3 C D 

43, Does this work describe the world. as it is? Do you .find the 
world Eke the way it is described l.n th:i.s work',' 

A B C D 

4-4. What is the author teaching u.s? What is the work critich:.J.ng'? 

A B C J) 

45. lihat is the tone (effect, moorl, at·tihtde, or point-of-view) i.n 
the work? 

A B C D 

46. What emotions or feelingra docs the work arouao in you? 

A Jj C D 

47. Ia thin work about aeri.oua thiuga'i' Is J. t signiftoant 
literaturo'? 

A B C D 

48. Does ·the work auooeed i.n getting you :1.nvol-v·ed .in ita situation? 
Is it aucoeasfu.l in a:coUl'ling your emo·t:lono? 

A B C D 

https://critich:.J.ng


49, Is ·!;here any one part of the wo:ek that explains the 
whole work? 

A B C D 

50. Indio1rte which of the .following best d.escribes your impression 
of your "students. 

A. Most are genuinely and seriously interestea. in LHerature. 

B. Most are mainly interested. in oomios, movies, and 
television, not in serious Literature. 

C. Most are interested in doing well in Literature courses, 
but not in what they read. 

51. Indioat£ j_f yo-ir post-seoond,ary eduoat:ton was 

A. mainly in .Li te:r.ai;ure 

B, mai.nJ.y in some other field, 



52 - 59. 
Listt~d h£~low are a 11umb,~r of g_·oHJ..::3 ior the teaoh:.lnt.; of 
Literature{! frequont17/ mtm-\;ic-:ned by teanhwrs., Pleaso 
rank them in ·t~he o:ed~;r 1)f :I mvo:tt:anGe to yo\;. as a teacher,, 
Hank the moot irupo:r.-tant 1 1 thH 11cxt ? 9 Bnd BO on" Pl0aGe 
assign a rank only onoe" 

B. To teaoh the students th,o h:L,toJ:y of their lH,orature 

C, To acquaint the ntndents wi.th their· ltterary· and 
oultural lwri:tfige 

D. To help the stud.ents umlerwlanil themaebre.s a.nd. tho 
human oond.itic ,i 

E~ To d.evelop tho ffh1de11t;g t ability tn d.lacuss th.c➔ 

va:dety of Uterary forn1s that ar,; around i;l1em 

Jr. To develop -t.h.0 crltioo.1 fe,cul ties and analyt5.c 
skills of ·the r;i;udenta 

G. To d.,welop t;be atudents' ab:tli"i;y to lWe ·their langue.ge 

H. ~10 ehow the atudents the we.ys hy which 1,ingu"ge ,dfeci;s 
their :teBpon8(' t0 01.ren-tG, 

A Jl C D G 

A B G 

A :n G 1J H 

A G ]) G H 

A B C D G JI 

A B C ll G :a 

J:1 C J) G H 

G TT 

https://langue.ge



